of his more than sixty known publications (see Appendix One). This material not only illuminates the circumstances of one printer, but also adds to our knowledge of the practices and problems faced by printers of hetero dox material during the seventeenth century more generally, as well as informing us about the nature of the contemporary market for such works. This article is conceived, therefore, as a contribution to ongoing research concerning heterodox subcultures in Protestant northern Europe during the mid seventeenth century. Fabel's enterprise was strongly linked to the upheavals of the Thirty Years' War, which shaped not only his religious outlook and business plans, but also his customer base and the content of the prophetic, chiliastic, pacifistic, chymical, and anticlerical works he set in print.
From Hessen to Amsterdam, 1616-1645
In a letter dated Amsterdam 13 September 1646, the German physician Heinrich Appelius informed the Scots minister in Winchester, John Dury (1596-1680), that he had recently become acquainted with a local printer who had employed him as a proofreader. 'The Printer,' Appelius wrote, 'is a Countryman of mine' -that is to say, a German -adding that he 'hath many fine Tractates [. . .] to bee printed'. In a subsequent letter to Dury's friend Samuel Hartlib, dated 16 October 1646, Appelius was more specific concerning his employer: 'He is from Wetzlar in the Wetterau, and only recently began printing '. 14 As Appelius's subsequent communications make clear, the name of this ambitious young printer was Hans Fabel.
The painstaking genealogical research of Ludwig Fabel has revealed that the Fabel family was indeed deeply rooted throughout the Wetterau region of Hessen. 15 In the free imperial city of Wetzlar, the patriarch was Heimerich Fabel (fl. before 1614-after 1649). His only son, Johannes -who is undoubtedly our printer -was baptized in the city's Stiftskirche on 2 April 1616.
16 Wetzlar, like many imperial free cities, possessed a comparatively diverse religious make-up. The Reformation was introduced in 1525, and by 1545 the city's population was overwhelmingly evangelical, albeit with a sizeable Catholic minority. Both confessions worshipped in the Stiftskirche, together with a small Walloon community. Raised as a Lutheran, Fabel was probably educated at the city's Latin school, and eventually he would master Latin -as well as perhaps Dutch and Greekin addition to his native German.
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As a youth, Fabel would have witnessed at first hand the unrest of the Thirty Years' War. Wetzlar was obliged as a member of the Protestant Union to billet troops traversing the Wetterau, a disastrous obligation that often led to food shortages, property damage, and general discontent. In 1626, the city was besieged and occupied by Spanish troops, who enforced the edict of Restitution in 1629, restoring the religious primacy of the city to its Catholic population and excluding the majority Lutheran community from the Stiftskirche. 17 This situation endured until 1632, when the approaching Swedish army, under Gustav Adolf (1594-1632), prompted the hasty departure of the Spanish. In the years subsequent, the city was continually threatened by marauding soldiers, both Catholic and Protestant. 18 Such conditions may have been conducive to a desire to find a new spiritual path independent of the established churches and territorial leaders.
We know nothing of how Fabel was first led to printing, or of his professional education. He issued his first book late in 1645, as a twenty-nine year old; as such he had probably completed his journeyman travels several years earlier.
As there was no printer in Wetzlar before 1695, Fabel's education must have been undertaken abroad, probably in nearby Frankfurt am Main, or indeed in the United Provinces. 19 Fabel's books contained no self-authored introductions, dedications or forewords that unambiguously indicate his own beliefs vis-à-vis the products of his press. Nonetheless, there is ample evidence to suggest that he harboured heterodox sympathies. Fabel may have been raised in a chymical milieu -often attractive to those inclined to heterodox religiosity -for his father was said to possess 'many Experiments and secrets', and achieved 'very great cures of the stone'. 20 In addition, his hometown of Wetzlar was no stranger to Rosicrucian intrigues. 21 It is striking that several of Fabel's early publications bore the false imprints Hermanstein and Königstein. These were the names of two fortresses in the Wetterau, the first of which was visible from Wetzlar. Their employment might indicate that Fabel linked the religious discord witnessed during his youth with the content of his publishing enterprise.
More evidence concerning Fabel's interests stems from his contact with heterodox figures. His first printed work, which may have been issued at his own cost, was an anonymous pamphlet [see Appendix One, item 1] 22 by the Württemberg Prophet Ludwig Friedrich Gifftheil, one of the most ferocious critics of the contemporary religious and political order (Fig. 1) . 23 As the Amsterdam chymist Johann Moriaen (c. 1591-1668) remarked in 1647, Fabel was a personality inclined to Samuel Hartlib's plans of universal reformation, who might, should he follow his conscience and natural inclination to spiritual reform, be 'readily employed' in Hartlib's enterprises (der wohl zu gebrauchen ist). 24 Finally, several of Fabel's printers' ornaments portrayed lilies, fleurs de lys, and other flourishing plants, which may be references to Jacob Böhme's chiliastic Lilienzeit, a period of peace which would begin at the dawn (Morgenröthe) of the Last Judgment. Taken together, the evidence suggests that Fabel was a supporter of nonconformist Protestantism, who, through his publishing ventures, aimed to propagate chymical knowledge, as well as, to borrow from the title of a tract he printed, the 'blessed independent belief' (seeligmachendes unpartheyisches Glauben) [17] .
Fabel's contemporaries saw him as a youthful, dedicated, industrious, and sedulous printer, who produced works characterized by painstaking attention to detail. 25 The Dillenberg Paracelsian Johann Brünn, alias Unmüßig, who personally inspected Fabel's business, offered a short description of its simple workshop in a letter to Samuel Hartlib:
I have seen Herr Fabel's printery and found it unusually compact. The room in which it is situated is not larger, indeed slightly smaller than your [sc. Hartlib's] dining room. It contains two presses; ten or eleven journeymen might composit simultaneously. The typefaces are all stored in little cases which can be shut in a fashion that admits not one mite of dust or foreign matter. It also contains a small cast-iron oven.
26
Altogether then, upon his arrival in Amsterdam, probably in late 1645, Fabel appears to have possessed the necessary skills, attitude, equipment, and contacts to succeed in the crowded Amsterdam marketplace, and to provide literature for the community of exiled German-speaking religious dissenters and dissidents throughout Europe. Although Fabel sent Hübner a catalogue, the product he was hawking was not a mere book. He was rather proposing, as Hübner called it, a 'contract'. The terms of this contract are outlined in a letter of Appelius to Hartlib, in which he remarked that 'several have promised him [sc. Fabel] 10 Reichsthaler every year, in exchange for sending one copy of all the works that he prints in that year'. 44 At first glance, such an arrangement appears economical. In 1647, ten Reichsthalers bought around two and a half pounds sterling. 45 However, the average Fabel publication of 1646 was three sheets in length, equating to a price, if those quoted by Appelius above were representative, of eight pence per book. The sum total for a person in England buying the entirety of Fabel's known 1646 inventory individually, then, would have only been around ten shillings, or only slightly more than two
The Amsterdam Office of Hans Fabel 14
and a half Reichsthaler. 46 Even if Fabel's books actually cost twice as much as Appelius stated, those who agreed to Fabel's offer must have been aware that they not only bought his books, but also contributed capital to the venture itself.
Cost was not necessarily an obstacle for those desirous of universal reformation and the rejection of the Mauerkirchen. In consideration of these contributions, Fabel offered the possibility of active participation in his publishing program. When Hübner informed Hartlib that he would think about how he might supply Fabel with 'this or that piece of useful or vendible material', he was evidently responding to a request by the printer himself.
47 Indeed, as a testament to his enthusiasm for the program, Hübner volunteered to find other pledgers for Fabel in Cleves; no doubt foremost among his targets was his father-in-law, the Brandenburg Kriegskommisar Johann Paul Ludwig (1600-1665), a great patron of several dissident figures.
48
Fabel's business model thus appears to have been shrewdly conceived. His output was relatively homogenous and consisted almost entirely of mysticaltheosophical, prophetic, and chymical books. The topical unity of this output was emphasized in the (very incomplete) 'Catalogus' sent to Hartlib by Appelius, which omits -with the exception of Glauber's -authors' names, aiming to appeal to the customer by title alone. Fabel's core market was also carefully cultivated, consisting of interested personalities participating in long-established epistolary and interpersonal networks. By soliciting material from his investors and readership, Fabel hoped to create something of a self-sustaining demand for his books. His funding model created a pool of capital employed to subsidize publications and perhaps his own living costs. Unless the authors were also prepared to act as publishers, the choice of books printed presumably remained at Fabel's discretion.
It is difficult to gauge the strength of contemporary support for Fabel's enterprise. In late 1646, Appelius informed Hartlib that 'several' (etliche) persons had already agreed to Fabel's contract. It is unclear who these early supporters were. Equally unclear is whether their pledges were fulfilled. Other than Hübner, we know that Hartlib himself agreed to invest. 49 Perhaps Johann Paul Ludwig, who 'invested a great deal of money for the
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printing of correct (rechten) writings', also contributed. 50 Maybe Johann Scheffler, who owned at least two of Fabel's books, also invested. 51 Despite this, it is difficult to imagine -particularly given the chronic impecuniousness inherent in northern Europe's heterodox communities -that there would have been a large number of persons in a position to offer generous support to a fledgling printer, no matter how good an impression he had made on their peers.
Plans and Propositions
After the intense activity of his inaugural year, Fabel's firm witnessed a contraction in 1647. In this year he issued nine new titles. , a disputation defended at the Amsterdam Athenaeum on 12 January 1647. This, the first Athenaeum disputation to appear in print, was supervised by Klenck's older brother, the philosopher Johannes (1618-1672). As Dirk van Miert has observed, this nepotistic element may have influenced its printing, particularly given that the disputation was an exercitii gratia, and that Amsterdam disputations did not otherwise begin to appear regularly in print until 1649. 53 A friend of Hartlib's, the mathematician John Pell (1611-85), who lectured at the Athenaeum between 1644 and autumn 1646, probably played a key role in creating Fabel's commission. 54 The lull in Fabel's production can be explained on two fronts. First, for much of the year Fabel suffered from a debilitating illness. 55 Additionally, and perhaps more influentially, in April 1647 he was contracted by Lowijs 58 The Helmont edition again emphasizes the crucial role played by displaced central Europeans -here the otherwise unknown Adamus -in the publication and dissemination of chymical and heterodox literature, and in Fabel's business more particularly. Presumably, Fabel accepted the Elzevir commission because it offered a financially viable alternative to printing heterodox works alone: it also offered an opportunity, however, for him to establish connections to the chymical royalty of Europe.
In addition to diversifying his output with the Klenck dissertation and the Helmont edition, Fabel also attempted to stimulate his business in other ways. One potential boon was brought to his attention by Hartlib. Early in 1647 Hartlib sent, via Moriaen and Johann Rulice (1602-1666), a recipe for a 'meliorated inke' invented by Edward Adeling or Odeling, a London watch maker and inventor, which could purportedly print a book using only a third of the quantity of regular ink. 59 Fabel duly set to work on experimenting with the recipe. apparent that even 'a continental journeyman in training has more understanding in this subject than even the master printers in England'. 60 While this project came to naught, Fabel had other, more traditional plans to further his business. As seen above, he contacted Hübner in Cleves to encourage further subscribers. Fabel also largely abandoned the practice of using false imprints, possibly in an attempt to establish a consistent commercial identity in the marketplace. Simultaneously, he proposed to his supporters a new multi-volume publication project: dual Latin and German editions of the complete works of the Lusatian theosopher Jacob Böhme.
Fabel's Böhme edition (1647-1649)
The impetus for this audacious project apparently came, once more, from Hartlib. Our knowledge of it derives from the already familiar letter of Hübner to Hartlib of April 1647. In his original communication to Hübner, Fabel apparently mentioned that Hartlib and other 'good friends' desired that 'Böhme's books might all be printed together in German and Latin'. 61 Hübner, a long-standing reader and admirer of Böhme's works, was captivated by the idea:
I too desire well that Böhme's works should be available together in High German. I have found no Godlier writings than these outside of scripture, even though the devil and his minions, along with the enemies of the cross of Christ, do clamour and fulminate against them, and discover in them I no not what sort of awful heresies, which are however not present in them. 62 Böhme was a major influence upon the circles Fabel served. His works expressed themes of tolerance, theosophy and anticlericalism, which characterized Fabel's output and the outlook of many of his customers. Böhme himself was a cobbler and writer who emerged from the Paracelsian, Weigelian, and Schwenckfeldian intellectual milieu of Görlitz, Upper Lusatia. 63 After 1600 he experienced a series of revelations, which led him to believe he had been granted insight into nature by God. In more than thirty manuscript tracts that followed -including Morgen Röte im Aufgang van Beyerland as the basis for a projected ten volume edition. Ultimately, however, nothing reached the presses, possibly due to editorial differences. In particular, Sommerfeld desired that the edition be printed in quarto format, in a large point, following a methodus scientificus, where texts would be ordered according to their 'difficulty', beginning with the simplest, and ending with the most complex. Franckenberg, on the other hand, desired the works to be printed chronologically. 65 With Fabel acting as both publisher and printer, the new Böhme edition was undoubtedly funded from the pool of capital gathered from investors. Fabel approached his task, however, in a circumspect manner. In order to minimize costs he sought not to issue a multi-volume set of Böhme's books, but rather to issue single volumes annually. The first to see print was the inaugural German edition of Viertzig Fragen von der seelen Vrstand [35] in 1648 (Fig. 5) . 66 In 1649 there followed Dialogus oder Gespräch/ einer hungerigen/ dürstigen Seelen [49], another inaugural German edition. 67 With the exception of their duodecimo format, the books bore no indication that they were part of a collection. Bafflingly, the Dialogus was even issued anonymously.
The manuscripts for both editions probably stemmed from Beyerland's collection, which, after his death in 1648, were administered by his son Willem (1627-1669). 68 The Viertzig Fragen was possibly typeset from the 'correct enough' (correct genug) manuscript transmitted to Beyerland by Sommerfeld and Franckenberg in 1639. 69 The Dialogus, despite cosmetic differences in the title, may have been typeset directly from Böhme's autograph manuscript, or from the copy made by the Swedish diplomat Michel le Blon (1587-1658) in September 1646. 70 It is possible that le Blon also served as editor of Fabel's editions. 71 While Fabel's access to choice Böhme manuscripts bespeaks once more his close ties to heterodox circles of the period, the printer paid little heed to the wishes of his predecessors in executing the new edition. Ignoring the
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proposed chronological or 'scientific' ordering of texts, Fabel's selection of Böhme's works was apparently inspired by commercial considerations. Both volumes marked the first time either appeared in German. This represented a sounder commercial strategy than beginning with a new edition of, say, Böhme's Morgen Röte, which had first appeared in print in Amsterdam in 1634 through Jan Jansson, and was still available in 1647.
72 Of the potential Latin edition, however, nothing further is known. It is likely that Fabel was unable to attract sufficient interest among his supporters for the costly task of translation. War and Peace in Europe, 1648-1649 Despite Fabel's grand plans and diverse commercial strategies, it is evident that by early 1648 his enterprise was stalling. Our first hint of trouble comes from Moriaen, who in a letter of 28 May 1648 informed Hartlib that 'our Fabel will in due course leave us and return home. He complains that no money comes in and his debts are too great to repay. It is a shame, for the man is hard-working and knows his trade well'. 73 This passage paints a dire picture. Fabel's books were not selling as well as hoped and, additionally, the promised contributions of his investors were not coming in as readily as expected. His overheads were, apparently, high: in addition to his business, Fabel also supported his wife and child, as well as his father, who shared their dwelling.
However, it is clear that other factors also played a crucial role in shaping Fabel's ambition to return to Germany. First, Fabel's ruminations coincided with a similar fancy expressed by his great friend Glauber. 74 The second was political. On 14 May 1648 the Peace of Münster, a treaty between Spain and the United Provinces, initially signed in January 1648, was finally ratified. This pact engendered widespread hope that the Thirty Years' War might be drawn to a swift conclusion. Fabel could hardly have been unaware of the negotiations. As we have seen, one of his major authors was Ludwig Friedrich Gifftheil, who had long petitioned the princes and leaders of the Holy Roman Empire for peace, and had addressed several tracts, printed by Fabel himself, to the negotiating parties in Osnabruck and Münster [27, 37, 39, 41].
In any event, 1648 would prove a busy year for Fabel. In addition to completing the Helmont edition for Elsevir, Fabel issued at least sixteen works, all in German. The first Böhme volume was released [35] , as well as works by Franckenberg [36] and Gifftheil [37] [38] [39] [40] [41] [42] . Volumes three and four of Glauber's Furni novi philosophici, together with a revised edition of the first volume [43-45] also appeared. Fabel also managed to attract several new authors: evidence that his strategy of infiltrating heterodox correspondence networks to solicit texts had begun paying dividends. In 1648 he issued Floretus à Bethabor's Traum-Gesicht [34], a mystical alchemical vision accompanied by a strange account of the journey of Friederich Galli, who allegedly discovered lost works of Paracelsus in a ruined monastery in the Austrian Alps (Fig. 4) . 75 The Geheimnüs der Boßheit [33] [50] . Bruynbeeck's Dutch-language comedy, performed at the Amsterdam Stadsschouwburg on Keizersgracht, is perhaps Fabel's most radical departure from his regular oeuvre, and it is the only work he is known to have printed in Dutch. Whether the inspiration behind the printing of this work was financial, or whether this is an indication of Fabel's personal taste in entertainment, remains in question. 82 The influx of new authors and occasional expansion into diverse genres were perhaps encouraging signs for his business, but in the spring of 1649 Fabel finally committed himself to returning to Germany. Why Fabel waited so long to make this commitment is unknown. He may have been hoping for business to pick up and turn a profit in order to repay his debts, or to secure funding enough to transport his presses back to Germany and re-establish himself there. Alternatively, he may have been waiting on some other, now obscure, contingency. By summer, Fabel had evidently decided that the only way to raise the funds necessary for his return was to sell his presses, typefaces, and remaining stock, at the heady asking price of 1,000 Reichsthaler. 83 One potential customer, significantly enough, was Samuel Hartlib in London, who perhaps desired to put the press to his own purposes in promoting the cause of universal reformation. According to Johann Unmüßig, In reality, however, the process of selling the presses was slow. And, having no other choice, Fabel continued to plan further publications throughout the second half of 1649. During a conversation in Danzig in September, for example, Franckenberg informed Seidenbecher that Fabel intended to print correspondence from the collection of Heinrich Hein (1590-1666), rector of the university at Dorpat (Tartu). 85 In the 1620s and 1630s, Hein was a correspondent of Johann Valentin Andreae (1586-1654) -the man at the centre of the Rosicrucian mystery -as well as a key figure in the utopian Antilia society. 86 The planned publication may have consisted of letters concerning Antilia, or a more devotional aspect.
Late in the year, Fabel also prepared a publication by the Anglo-Dutch projector Francis Lodwick (1619-1694). 87 The text in question was a tract on Brachygraphia, or short writing, probably in Dutch, which, as Rhodri Lewis suggests, Lodwick may have created in collaboration with the Dutch diplomat Gerard (also Gerrit) Pietersz. Schaep (1599-1654). 88 Schaep was connected to Fabel's circle through his friendship with Michel le Blon, and he also corresponded with Franckenberg and Tschesch. 89 In a letter dated 21 January 1650, Moriaen informed Hartlib that the Brachygraphia had long been typeset, but the contracted woodcutter had not yet cut the special characters required for the book. The question, of course, was one of money; as Moriaen pointed out, since Fabel himself personally composited the text, which now languished in forms, he would suffer 'greatest losses' if the project did not go ahead. seine brachygrauia schon lange gesetzt gewesen mangelt aber an den holzschneÿder der die figuren schneÿden soll, mag auch woll an Fabeln mangeln das Er nicht mehr darauff dringet oder wegen der kosten sich recht mit Ihm vergleichet, es mangelt eben dem guten Fabel woran es vielen mangelt sonsten hat Er gleichwoll bewiesen das es Ihm ernst ist weil Ers selbsten gesetzet vnd den grösten schaden leÿden würde wans nicht fortgehen solte. ' The Return to Germany (1650) Ultimately, neither the Hein project nor Lodwick's short writing came off the presses. In the opening months of 1650, Fabel printed Glauber's Annotationes [62], a defence and amplification of the Furni novi philosophici. Shortly thereafter, he appears to have successfully sold his presses and typographical materials. The buyer of these is unknown, but it was certainly not Hartlib. In March or April, accompanied by his friend Glauber, Fabel's family departed Amsterdam for Germany. Contemporary rumour held that Fabel's destination was Frankfurt am Main. 91 The journey, however, was complicated by Glauber's attempts to raise money to establish a public chymical laboratory in Germany. 92 Together with Glauber, Fabel spent several weeks travelling up and down the river Weser, acting as a fundraiser, and not without success. In a letter to Moriaen of June 1650, Caspar Merian (1627-1686) wrote that Fabel had managed to raise a 'substantial' sum of money from Moriaen's brothers-in-law in Kassel and Bremen. 93 Whether this money was exclusively for Glauber, or instead for Fabel himself, remains unknown. But while these trips proved financially fruitful, they were disastrous in other ways. The roundabout itinerary on the Weser caused tension between Fabel and his wife, which resulted in a misadventure (infortunium) as their ship passed a forest south of Bremen in May or June 1650: 94 With his wife and child Fabel once more went up the Weser towards Bremen in Glauber's company, but while underway he, his wife and child were thrown off the ship and set upon dry land by the captain, on account of the disorderly relationship between Fabel and his wife. 95 His progress retarded, Fabel finally reached Frankfurt shortly before 22 July 1650. 96 His chosen destination may have been prompted by an association with the publisher and engraver Matthäus Merian senior. Merian possessed strong ties to the heterodox subcultures of the Empire, and, in 1647, he had briefly considered departing Frankfurt after coming under suspicion of
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heterodoxy by local authorities. 97 In addition to publishing works by the Schwenckfelder Daniel Sudermann (1550-1631), Joachim Betke (1601-1663), Christian Hoburg (1607-1675) and others -figures not unknown to personalities within Fabel's circles -Merian was also a correspondent of the Austrian chiliast Johann Permeier (1597-1644), and the Fabel author Tschesch. 98 Fabel's association with Merian was perhaps mediated by Moriaen, whose niece Rachel had married Merian's son Caspar earlier in 1650, although the two men may have been linked professionally before this point. 99 A crucial question is whether Fabel intended to resume his printing career in Frankfurt. Georg Lorenz Seidenbecher, who wanted to buy books from Fabel upon his arrival, seemed to think so. 100 Additionally, shortly after the death of his father, Caspar Merian informed Moriaen, rather cryptically, that the third part of Glauber's Furni novi Philosophici was going to be reprinted, although whether Fabel himself would be responsible for this new issue is unsaid. 101 Together with the fact that Fabel had managed to raise money from Merian's brothers-in-law, this notice suggests that Fabel may well have intended to pursue once more his printing career in Germany.
Fabel as Virtual Publisher, 1650-1656
Sure enough, in 1650 and 1651 three further books -all of them by the Bremen-based chiliast Paul Felgenhauer -appeared under Fabel's imprint; Deipmxkocía (1650), Mysterium Magnum (1651), and Tauff Spiegel (1651) [Appendix Two, items 1, 3, 4]. At first glance, it seems possible, even likely, that Fabel was involved in the production of these books. He knew Felgenhauer, having previously printed one of his works [53] , and had spent time in Bremen immediately before his arrival in Frankfurt. The three books were additionally all printed on the same press, which, judging from the Teutonic mise-en-page and low-quality paper utilized, was probably located in Germany. While the typefaces varied from those employed by Fabel in Amsterdam, he may well have purchased new typographical material from the aforementioned funds secured from Merian's brothers-in-law.
However, I do not believe these books were printed by Fabel, for two reasons. First, if Fabel sold his presses in Amsterdam on account of a lack of financial success printing and publishing heterodox works, why would he
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purchase new typographical materials and resume in the same specialization in Germany? The second reason is typographical. Not only are there minor but telling stylistic ticks in the Felgenhauer books -including the use of und instead of Fabel's otherwise ubiquitous vnd, as well as bordered title-pages on two of the three works -but they are also set in a manner entirely unlike Fabel's prior publications. Indeed, these books are messily and carelessly printed, with all three volumes necessitating the inclusion of lengthy errata lists. They cannot be said to have been printed with the attention to detail typical of Fabel's Amsterdam product.
In 1658, several of these material points were noticed by Matthäus Krägel, a reformed pastor in Debstädt near Bremen, who voiced his concerns in a lengthy Apologia directed against Felgenhauer. According to Krägel: In addition to providing evidence of contemporary scepticism concerning Felgenhauer's claims, Krägel's statement gives us a major clue to Fabel's post-Amsterdam fate, placing him in Heidelberg sometime between 1650 and 1651. Unfortunately, due to the destruction of Heidelberg's administrative records during the Palatine-Orléans war in 1693, Krägel's statement has proven impossible to corroborate. 103 If his report is reliable, Fabel probably found employment as a Faktor (master typesetter) with Aegidus Walter (c. 1610-1664), the only printer then active in the city. 104 There can be little doubt that Fabel's experience in setting German, Latin and Greek type would have been ideal for a printing house specializing in primarily academic material for the newly re-established university. It may be significant that many of Walter's prints from 1651 bear a resemblance to Fabel's Amsterdam product in mise-en-page.
But that Fabel was no longer active as an independent printer or publisher of heterodox material after July 1650 is also suggested by other evidence.
Firstly, after September 1650, he is entirely absent from the correspondence of Hartlib, Franckenberg, Seidenbecher, Sarnow, Moriaen, and others, all of whom had previously expressed the greatest interest in his activities. Secondly, in 1650 and 1651, several of Fabel's authors, including Franckenberg, Fabricius, Gifftheil, and Glauber found new printers for their books, most in Amsterdam. 105 Cumulatively, this evidence strongly suggests that the Felgenhauer books, despite their respective imprints, should be considered spuria.
Interestingly, however, these are not the only books said by Felgenhauer to have been printed by Fabel. In 1657, during an inquisitorial trial in Syke, the prophet was asked where and by whom his many works had been printed. In his response, Felgenhauer named, in addition to the three titles discussed above, a further ten books printed and/or published by Fabel in Amsterdam between 1651 and 1656: None of these books appeared under Fabel's imprint. And although several bibliographers have uncritically accepted Felgenhauer's word on this matter, even when only second or third hand, his testimony must be treated with extreme caution. 107 For even if we accept the unlikely scenario that the Deipmxkocía and two other works printed under Fabel's imprint in 1650 and 1651 were products of a Fabel-led printing enterprise in Germany, even the most cursory examination of the differing papers, typefaces, ornaments, and typesetting techniques in the ten additional titles suggest that they were printed by at least three different offices located in Germany and the United Provinces. Furthermore, that Fabel would be in a financial position to publish, in addition to print, nine of these works beggars belief in light of his conservative publishing policy in Amsterdam. Failure of memory may have played some role in Felgenhauer's false attributions -he also claimed that Jan Jansson printed his 1648 Harmonia Sapientie [53] 
when in fact
The Amsterdam Office of Hans Fabel 32 it was issued by Fabel. But it appears that, being fully aware that Fabel was no longer active, Felgenhauer deliberately gave the printer's name to auth orities, perhaps to protect the true identities of the printers he actually employed. Until evidence to the contrary is adduced, the ten additional works named by Felgenhauer must also to be considered spurious.
Conclusion: Ends and Means
Fabel's fate after 1650 is unknown. He may have lived out his days in Heidelberg to an old age, or died shortly after his arrival there. We have nevertheless been able to establish some concrete details concerning his life and work. Fabel was active as a printer in Amsterdam between 1645 and February or March 1650. During this period, he printed and/or published at least sixty-two books and pamphlets. The copy texts, funding, distribution and sales of these works relied extensively on networks of displaced central European intellectuals, with Samuel Hartlib being a key figure. Fabel, however, quickly ran into financial difficulties that compounded a genuine desire to return to Germany, a proposition made viable following the settlement of the Peace of Westphalia late in 1648. After his return to Germany a couple of years later, Fabel's name was utilized by Paul Felgenhauer in a false imprint for three further works issued in 1650 and 1651. In 1657, Felgenhauer also claimed that Fabel printed and published ten additional works between 1650 and 1656, an assertion refuted by typographical comparison.
Fabel's career shines a rare light on the nature and problems faced in the market for heterodox books in seventeenth-century Europe, which has previously been glimpsed mainly from the perspective of censorship history. The quick-fire collapse of his business may not necessarily have been a result of a lack of demand for his product, but rather the universal problems of poor financial judgment and an inability to unite potential customers with the fruits of his press. Fabel's specialized enterprise was essentially a shoestring operation with no broad commercial appeal. It relied on a chronically impecunious body of investors for funding, as well as a widely distributed customer base for sales. Despite the fact that heterodox books could sometimes command high prices as curiosity pieces, Fabel priced his books cheaply. And although he owned and operated two presses, it appears that their capacities were never realistically tested.
The results are epitomized in the case of Glauber's Furni novi philosophici (6 vols, 1646-50). Although Fabel reprinted the first two volumes to keep pace with demand [45, 59], after his departure for Germany other publishers transformed Glauber's work into an international bestseller. Complete German editions were issued in 1650 and 1661 by Jan Jansson, 1652 by Merian, and 1700 by Kaspar Wussin. Latin editions were issued in 1651 and 1658, and English (1651) and French (1659) versions further addressed the seemingly unquenchable international demand for this work.
108 Fabel could not achieve this. Unlike his larger commercial competitors in Amsterdam, such as Jan Jansson, his business was not underwritten by a solid foundation of previous personal mercantile success or financial stability. 109 If Fabel had been able to exploit more of this demand, he may well have been able to establish an enduring presence in the European marketplace.
There remain several further tasks for research. A broader study of religious dissent during the middle decades of the seventeenth century is sorely needed; such a study would provide a matrix for better understanding the contours of Fabel's business, and of his supporters and opponents. Also of interest is the contemporary reception and translation of Fabel's works, which could reveal more about their distribution and readership. 110 Careful examination of further library collections is likely to reveal further tracts printed by Fabel, which could provide additional new avenues of investigation.
The available evidence suggests the crucial significance of the Thirty Years' War to the arc of Fabel's career. Born on the eve of the catastrophe, his inclination to heterodox material was perhaps shaped by the injustices he witnessed during his youth. His intellectual circle, both personal and epistolary, as well as his clientele and investors, were drawn from ranks of central European intellectuals displaced by the war. Ultimately, it also appears that Fabel's decision to sell his Amsterdam business and return to Germany was decisively influenced by the conclusion of the Peace of Westphalia. Given that several of Fabel's chief authors prophesied an imminent chiliastic period, advocated pacifism and condemned the war as a manifestation of the religious troubles of the period, perhaps this end was not only predictable, but also appropriate.
Brisbane
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appendix one Chronological List of Fabel Titles, 1645-1650
Below is a list of sixty-two books, pamphlets, and broadsheets known to me that were printed by Fabel between 1645 and 1650. Appendix Two presents a list of fourteen works that have been incorrectly attributed to Fabel. By comparison, Bruckner's pioneering list records thirty-six titles, including fourteen errata; STCN records eighteen items, including two errata (returning seventeen results, two of which are errata, when searching for 'Fabel'); while VD17 records forty-four items, including eleven errata (returning nineteen results, including three errata, when searching for 'Fabel').
The attributions to Fabel's office are, in the majority of cases, based on the printer's use of distinctive ornaments -usually on title pages, but also sometimes at the conclusion of his books -several of which are depicted in the illustrations to this article. Further ornaments are reproduced in Bruckner's bibliographies, as well as in VD17.
111 Several of Fabel's publications appeared without an imprint, and in the case of some of Gifftheil's works, without the use of his ornaments. In these cases, the attributions based on typographical comparison (particularly a series of miscast characters which recur throughout Fabel's oeuvre), paper type, as well as the mise-en-page.
The lists below include a short title and imprint, as well as format and length. When a book is unrecorded in STCN or VD17 at least one holding library is named, following Dünnhaupt's institutional designations. Books are ordered chronologically, then alphabetically according to author. Readers aware of additional Fabel titles are invited to contact the author. 
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